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at the University of Cologne, site-specific floor installation, 900 x 1600 cm, Museum Wiesbaden 2013





N,-:-88&O/:1643,P&Q+2*>&#&R3/(/3:4.>?&'>8+0&346-('+.&9*/>&+,'&.:-1'&:-6*4*0&/9&+,'&)*+&S-.+/*0&R(.+-+2+'&4+&J/:/7('&
University, Museum Wiesbaden 2013

N,-:-88&O/:1643,P&Q+2*>&#&R3/(/3:4.>?&488*/G<&$!!?!!!&M">>&.:-1'.?&9/*>'*&.:-1'&:-6*4*0&/9&+,'&)*+&S-.+/*0&R(.+-+2+'&4+&
the University of Cologne, site-specific floor installation, 900 x 1600 cm, Museum Wiesbaden 2013
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slide archive of Ruhr-University Bochum, Institute of Art History, 300 x 600 cm, 2021. Museum Folkwang, Essen 2022
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9/*>'*&.:-1'&:-6*4*0&/9&\2,*EU(-5'*.-+0&]/3,2>?&R(.+-+2+'&/9&)*3,4'/:/70?&$%!&G&M$!&3>?&$!LW<&^_&])`a&a2(.+.+-9+2(7?&
Frankfurt a.M. 2021



I/..:'..&J/>8*'..-/(&TU(-5'*.-+0&/9&]/((?&)*+&S-.+/*0&RR?&A/8/7*48,0V?&488*/G<&W"?!!!&M">>&.:-1'.?&9/*>'*&.:-1'&
library of the Art History Institute at the University of Bonn, topographical classification, 36 welded steel profiles with 
in 3 piles of 12 profiles, each 110 x 57.5 x 50 cm, 2023. NRW Academy of Arts and Sciences, Duesseldorf 2024



Philipp Goldbach: Lossless Compression (University of Bonn, Art History I, artist classification), approx. 240,000 35mm 
slides, former slide library of the Art History Institute at the University of Bonn, artist classification, steel support structure, 
wall-mounted rail system, 115 × 2250 cm, 2022. Art Collections and Museums Augsburg 2024



Philipp Goldbach: Lossless Compression (University of Bonn, Art History I, artist classification), approx. 240,000 35mm 
slides, former slide library of the Art History Institute at the University of Bonn, artist classification, steel support structure, 
wall-mounted rail system, 115 × 2250 cm, 2022. Art Collections and Museums Augsburg 2024

Training Images, approx. 350,000 35mm slides from the slide library of the Institute of Fine Arts, New York University, 
site-specific floor installation, Art Collections and Museums Augsburg 2024



A*4-(-(7&R>47'.?&488*/G<&M"!?!!!&M">>&.:-1'.&9*/>&+,'&.:-1'&:-6*4*0&/9&+,'&R(.+-+2+'&/9&[-('&)*+.?&`'C&b/*F&U(-5'*.-+0?&
site-specific floor installation, Art Collections and Museums Augsburg 2024



Philipp Goldbach: Lossless Compression (Hans Ulrich Reck Image Archive, Academy of Media Arts Cologne), 2024 
Lectures & Talks, approx. 20,000 35mm slides, aluminum profiles, Plexiglas, 141 × 143.5 × 10 cm
J/::'3+-/(&)*+&S-.+/*0&c&)*3,-+'3+2*'?&488*/G<&LY?!!!&M">>&.:-1'.?&LML&X&LM$&X&L!&3>&&T3'(+'*V

Lossless Compression (Hans Ulrich Reck Image Archive, Academy of Media Arts Cologne), 2024 
J/::'3+-/(&d-.24:&J/>>2(-34+-/(&c&N,-:/./8,0&/9&R>47'.?&488*/G<&L$?!!!&M">>&.:-1'.?&LL!&X&L!Y<"&X&L!&3>&
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colored LED, which together form a screen measuring 80 x 96 pixels, illuminating the old analog image carriers with 
digital content. A playlist gathers over 30 songs from various genres, ranging from the 1970s to recent titles that refer 
to visual art in their lyrics — to specific artists, artworks, and “the art world.” Included are songs such as “Andy Warhol” 
T^45-1&]/C-'V?&H[/2*+''(&]:43F&N4-(+-(7.K&TN'+'*&O46*-':V?&He6.3'('&c&N/*(/7*48,-3&)*+K&T]/(7C4+'*V?&HN-34../&]460K&
Tf40E_V?&/*&H)*+4(7':K&TO*->'.V<&A,*/27,&>2.-3?&:4(7247'&4(1&4&5-1'/&4(->4+-/(&3/>8/.'1&9/*&'43,&./(7?&+,'&1-.34*1E
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Philipp Goldbach: Dance Floor, Rautenstrauch-Joest-Museum, Cologne 2023



Philipp Goldbach: Dance Floor, 7.680 art history slides in 16 modules, 428.0 x 443.2 cm total area, LEDs, subcontrollers, 
WLAN master controller, stereo boxes on stands, subwoofer, amplifier, 2021. Rautenstrauch-Joest-Museum, Cologne 2023



Dance Floor, 7.680 art history slides in 16 modules, 428.0 x 443.2 cm total area, LEDs, subcontrollers, WLAN master 
controller, stereo boxes on stands, subwoofer, amplifier, 2021. Rautenstrauch-Joest-Museum, Cologne 2023







Specific Objects

Illuminated advertisements from the photo manufacturers Kodak, AGFA, and Fujifilm are installed to correspond with 
Donald Judd’s (1928–1994) so-called “Stacks” and “Progressions.” For his sculptures, Judd had metal and Plexiglas 
boxes industrially produced that according to his own concept are non-illusionary objects in real space (“Specific 
Objects,” 1965). The modified light boxes point to a hidden worldliness in Judd’s sculptures. They address their time- 
4(1&.843'E6/2(1&(4+2*'&4.&C'::&4.&+,'-*&+'3,(-34:&4(1&'3/(/>-3&3/(+'G+.<&A,'&1-.>4(+:-(7&/9&+,'.'&415'*+-.'>'(+.&
*'.2:+.&9*/>&+*4(.9/*>4+-/(&8*/3'..'.&+,4+&:'41&+/&+,'&1-.3/(+-(24+-/(&/9&4(4:/7&8,/+/7*48,-3&8*/123+&:-('.&4(1&+,'&
3:/.2*'&/9&*'+4-:&.+/*'.<&A,'-*&/2+1//*&H'G8/.2*'K&(/C&488'4*.&4.&8,/+/7*48,-3&'G8/.2*'&-(&+,'&6*/41'*&.'(.'?&4(1&+,'&
exhibition space as “camera” capable of absorbing the contexts of these specific objects.

N,-:-88&O/:1643,P&Q+43F&Ta/14FV?&.+'':&.26.+*23+2*'?&*'1&4(1&0'::/C&N:'G-7:4.?&IZ^.?&':'3+*-34:&3/>8/('(+.?&
90 × 24 × 26 cm, 2025



Philipp Goldbach: Stack (Kodak), steel substructure, red and yellow Plexiglas, fluorescent tubes, electrical compoE
nents, 5 elements, each 18.5 × 49 × 49.5 cm, overall dimensions 166.5 × 49 × 49.5 cm (H × W × D), 2023

Philipp Goldbach: Stack (Kodak), steel substructure, red and yellow Plexiglas, fluorescent tubes, electrical compoE
nents, 5 elements, each 18.5 × 49 × 49.5 cm, overall dimensions 166.5 × 49 × 49.5 cm (H × W × D), 2023



N,-:-88&O/:1643,P&N*/7*'..-/(&T)O[)V?&.26.+*23+2*'&/9&3/4+'1&.+'':?&.-:F.3*''(&8*-(+&/(&54322>E9/*>'1&N:'G-7:4.?&
fluorescent tubes, electrical components, 4 elements, each 19.5 × 41 × 78 cm, overall dimensions 19.5 × 164 × 78 cm 
(H × W × D), 2019



Donald Judd: Untitled, stainless steel,, 15.5 x 91.6 x 66.2 cm, 1967 (Museum of Modern Art, New York) N,-:-88&O/:1643,P&N*/7*'..-/(&T)O[)V?&.26.+*23+2*'&/9&3/4+'1&.+'':?&.-:F.3*''(&8*-(+&/(&54322>E9/*>'1&N:'G-7:4.?&
fluorescent tubes, electrical components, 3 elements, each 19.5 × 41 × 78 cm, overall dimensions 19.5 × 123 × 78 cm 
TS&G&=&G&^V?&$!$M



N,-:-88&O/:1643,P&U(+-+:'1&Ta/14FV?&4:2>-(2>?&.-:F.3*''(&8*-(+&/(&N:'G-7:4.?&IZ^.?&':'3+*-34:&3/>8/('(+.?&
$Y&X&LM!&X&MW&3>?&$!$"



Donald Judd, Untitled, galvanized steel, 12.7 x 64.8 x 23 cm, 1967 (Xavier Hufkens Gallery) N,-:-88&O/:1643,P&U(+-+:'1&Ta/14FV?&4:2>-(2>?&.-:F.3*''(&8*-(+&/(&N:'G-7:4.?&IZ^.?&':'3+*-34:&3/>8/('(+.?&
$Y&X&LM!&X&MW&3>?&$!$"



Philipp Goldbach: Stack (Fujifilm), aluminium, silkscreen print on vacuum-formed Plexiglas, fluorescent tubes, 
electrical components, 17 x 79 x 60 cm, 2019
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Fontana photograms

A selection of works by artist Lucio Fontana (1899–1968) that represent his idea of physically opening up the canvas 
-(+/&*'4:&.843'&+,*/27,&32+.&4(1&,/:'.&4*'&*'8*/123'1&4.&6:43FE4(1EC,-+'&8,/+/7*4>.&/(&4&.34:'&/9&LPL&60&8:43-(7&+,'>&
/(&8,/+/7*48,-3&848'*&4(1&.,-(-(7&:-7,+&+,*/27,&+,'><&R(&1-*'3+&3/(+43+&C-+,&+,'&/*-7-(4:.?&4&8,/+/7*48,-3&('74+-5'&-.&
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gJ/(3'++-&Q84;-4:'B<&A,'&8*/123+-/(&-.&34**-'1&/2+&C-+,&42+,/*-.4+-/(&9*/>&+,'&[/(14;-/('&I23-/&[/(+4(4?&-(&3//8'*4+-/(&
C-+,&-(+'*(4+-/(4:&3/::'3+-/(.&-(&.8'3-4::0&'h2-88'1&14*F*//>.&/(&.-+'<&[/(+4(4B.&C/*F&6'3/>'.&4&>'1-2>&9/*&1-4:/72'&
C-+,&+,'&-(.+-+2+-/(?&411*'..-(7&32*4+/*-4:?&41>-(-.+*4+-5'&4(1&3/(.'*54+-/(&-..2'.&4(1&8/+'(+-4::0&*'.2:+-(7&-(&4&8,/+/E
7*48,-3&C/*F&8*/3'..&-(&C,-3,&4&('C&->47'&-.&3*'4+'1&-(&3/::46/*4+-/(&C-+,&+,'&>2.'2>B.&.+499&4(1&3/(.'*54+/*.<



Philipp Goldbach: Lucio Fontana, Concetto spaziale, La fine di Dio, 1963, Centre Pompidou, Paris, photogram on 
Baryta-paper, 184 x 127 cm, 2022

Philipp Goldbach: Lucio Fontana, Concetto spaziale, 1956, Centre Pompidou, Paris, photogram on Baryta-paper,     
109 x 87 cm, 2022 (exposure 1/5)



Philipp Goldbach: Lucio Fontana, Concetto spaziale, Attese, 1958-1965, Museum Folkwang, Essen, photogram on 
Baryta-paper, 108,4 x 87 cm, 2023

Philipp Goldbach: Lucio Fontana, Concetto spaziale, Attese, 1959, LWL-Museum für Kunst und Kultur, Münster, photoE
gram on Baryta-paper, each 83 x 93 cm, 2023 (exposure 1/5 and 5/5)



Philipp Goldbach: Lucio Fontana, Concetto spaziale, 1954, Pinakothek der Moderne, Munich, photogram on Baryta-
paper, 98 x 81 cm, 2023

Philipp Goldbach: Lucio Fontana, Concetto spaziale, Attese, 1959, Pinakothek der Moderne, Munich, photogram on 
Baryta-paper, 93 x 126 cm, 2023



Philipp Goldbach: Lucio Fontana, Concetto spaziale, Attese, 1953, Horten Collection, Vienna, photogram on Baryta-
paper, each 64.5 x 86.5  cm, 2025 (exposure 5/5 - 1/5)



Untitled (Kriwet)

Ferdinand Kriwet (1942-2018) installed four untitled neon works in the dining hall of the Ruhr-University Bochum in 
1971. His circular light sculptures of colored Plexiglas, each about 2 meters in diameter, are a permanent part of the 
university building begun in 1964. Color photograms of the four works of art were taken in a mobile darkroom that 
'(3:/.'.&+,'>&8*'3-.':0<&e(+/&8,/+/7*48,-3&848'*&4++43,'1&1-*'3+:0&+/&+,'&/6@'3+.?&4&3/:/*E-(5'*+'1&>-**/*&
->47'&/9&+,'&:-7,+&*41-4+-(7&9*/>&+,'>&-.&3*'4+'1<

N,-:-88&O/:1643,P&U(+-+:'1&Ta*-C'+V?&\2,*EU(-5'*.-+0&]/3,2>&2019



Philipp Goldbach: Untitled (Kriwet), II, color photogram in two parts on Fuji Crystal Archive, 214 x 214 cm, 2019
Kunsthalle Düsseldorf 2020



Philipp Goldbach: Untitled (Kriwet), I, color photogram in two parts on Fuji Crystal Archive, 214 x 214 cm, 2019
 Untitled (Kriwet), III, color photogram in two parts on Fuji Crystal Archive, 214 x 214 cm, 2019&T3'(+'*V

Philipp Goldbach: Untitled (Kriwet), IV, color photogram in two parts on Fuji Crystal Archive, 214 x 214 cm, 2019



Copy that

Q':'3+'1&84-(+-(7.&60&[*4(F&Q+'::4&4(1&J,*-.+/8,'*&=//:&C'*'&*'3/(.+*23+'1&60&>'4(.&/9&34>'*4:'..&8,/+/7*48,0<&
Frank Stella’s “Black Paintings” and “Protractor” series from the 1950s and 1960s, as well as Christopher Wool’s 
“Spray Paintings” and canvases treated with stamps and paint rollers from the 1980s and 1990s, exhibit a conceptual, 
.+4(14*1-;'1?&4(1&*'8'+-+-5'&488*/43,&84*4::':&+/&8,/+/7*48,0<&Q23,&8,/+/7*48,-3&*'9'*'(3'.&34(&'5'(&6'&+*43'1&643F&
to the floral motifs of the wallpaper-pattern rollers used by Wool, which may allude to the first photograms by Anna 
Atkins, William Henry Fox Talbot, and others in the 19th century.The source works, charged in this way, are translated 
-(+/&8*'3-.':0&8:4(('1&4(1&*','4*.'1&3,/*'/7*48,-'.&+,4+&4148+&+,'&8*/3'..'.&/9&84-(+-(7&4(1&+*4(.9/*>&+,'>&-(+/&
7'(2-(':0&8,/+/7*48,-3&+'3,(-h2'.<&R(.+'41&/9&1-*'3+&*'8*/123+-/(&C-+,&4&34>'*4?&+,'.'&->47'.&4*'&3*'4+'1&+,*/27,&
an extended act of exposure using light stamps, stencils, and flashlights, in which the original is repeated across 
.84+-4:&4(1&+'>8/*4:&1-.+4(3'&C-+,/2+&*'h2-*-(7&-+.&8,0.-34:&8*'.'(3'<

Philipp Goldbach: He Said She Said, 2001 (Christopher Wool), light stamp on color paper, 164 x 127 cm, 2015



Philipp Goldbach: Untitled, 1995 (Christopher Wool), luminogram on black-and-white paper, 164 x 127 cm, 2015 Philipp Goldbach: Untitled 1991 (Christopher Wool), leaves, photogram on color paper, 164 x 127 cm, 2015



N,-:-88&O/:1643,P&Q46*4&R&T[*4(F&Q+'::4V?&8,/+/7*4>&/(&6:43FE4(1EC,-+'&848'*, two-part, 254 x 254 cm, 2012 N,-:-88&O/:1643,P&^-'&[4,('&,/3,i&T[*4(F&Q+'::4V?&:2>-(/7*4>&/(&6:43FE4(1EC,-+'&848'*?&9/2*E84*+?&M$"&G&$!!&3>?&$!L$



Philipp Goldbach: De la nada Vida a la nada Muerte (Frank Stella), :2>-(/7*4>&/(&6:43FE4(1EC,-+'&848'*?&+C/E84*+?&
254 x 756 cm, 2012. Kunsthalle Bremerhaven 2012



Sheet films

Different ways of obtaining “blank films” form the basis of this series of sculptures. Six basic combinations of 
unexposed or overexposed, and developed or undeveloped, transparency and negative films in 4 × 5 inch format are 
translated into painted acrylic glass panes. None of them shows a recognizable image resulting from light reflected 
onto photographic emulsion. Rather, in oversized enlargements, they present the specific shapes and colors of 
analogue film as objects, offering ever-present yet fleeting perspectives and reflections depending on the viewer’s 
>/5'>'(+&+,*/27,&.843'<

Philipp Goldbach: Kodak E100G (over-exposend, developed), enamel on acrylic glass, 192,5 x 152 cm, 2012



Philipp Goldbach: Kodak E100G (exposend, not developed), enamel on acrylic glass, 192,5 x 152 cm, 2011 (front) Philipp Goldbach: Fujifilm NPS (exposend, not developed), enamel on acrylic glass, 192,5 x 152 cm, 2011 (front)



Philipp Goldbach: Sheet films, M29 Gallery, Cologne 2015



Read Only Memory

A read-only memory (ROM) is a digital storage device whose data content is permanently inscribed during producE
+-/(<&R(&+,-.&.'*-'.&/9&3/>8:'+':0&,4(1>41'&>'>/*0&6/4*1.?&4&3/(123+/*&7*-1&/9&3/88'*E3/4+'1&8:4+'.&C4.&'+3,'1?&
drilled through and filled with 8.000 to 9.000 diodes each soldered individually on both sides. In total, every ROM deE
vice is capable of storing 18.304 bits of data, a capacity equivalent to 2.288 characters of text in American Standard 
J/1'&9/*&R(9/*>4+-/(&R(+'*3,4(7'&T)QJRRV<&]-+&60&6-+?&-(&!&4(1&L&.C-+3,-(7&.+4+'.?&+,'0&'(3/1'&84..47'.&/9&34(/(-34:&
+'G+.&+,4+&411*'..&1-99'*'(+&-1'4.&4(1&488*/43,'.&+/&4&2(-5'*.4:&:4(7247'<&A,'&-(+'(.'&1'64+'&-(&+,'&LW+,&3'(+2*0&
46/2+&4&gI-(724&U(-5'*.4:-.B?&C,-3,&46/:-.,'.&+,'&]460:/(-4(&:4(7247'&3/(92.-/(?&6'3/>'.&4&3/(3'8+24:&8*'32*./*&
/9&1-7-+4:&>43,-('&:4(7247'.&-(&+,'&>4+,'>4+-34:&9/*>2:4+-/(.&/9&'<7<&O/++9*-'1&=-:,':>&I'-6(-;&/*&O'/*7'&^4:74*(/<&
Since the 19th century, the medium of photography has also repeatedly been imagined to be such a language of 
7:/64:&*'43,&4(1&2(-5'*.4:&3/>8*','(.-6-:-+0<
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9*/>&:'9+&+/&*-7,+P&)*.&O'('*4:-.&U:+->4&T\40>2(12.&I2::2.V&#&I4&I/7-h2'&1'&N/*+E\/04:&T)(+/-('&)*(42:1?&N-'**'&`-3/:'V&
#&)*.&Q-7(/*2>&TO'/*7'&^4:74*(/V&#&N*/&`/+-+-4&I-(724*2>&U(-5'*.4:-&Tf/43,->&]'3,'*V<&a2(.+>2.'2>&]/((&$!$M



9*/>&:'9+&+/&*-7,+P&)&N,-:/./8,-34:&I4(7247'&Tf/,(&=-:F-(.V&#&A,'&)154(3'>'(+&/9&I'4*(-(7&T[*4(3-.&]43/(V&#&^'&
Umbris Idearum (Giordano Bruno) / Lettre à Marin Mersenne (René Descartes) / Dissertatio de Arte combinatoria 
TO/++9*-'1&=-:,':>&I'-6(-;V<&)((':0&f214&[-('&)*+?&I/(1/(&$!L%



Phototype

N,/+/+08'.'++-(7&-.&+,'&3/>6-(4+-/(&/9&4(4:/7&8,/+/7*48,0&4(1&+08'.'++-(7<&[/*&488*/G->4+':0&M!&0'4*.?&-+&.'*5'1&4.&
the link between Gutenberg’s method of movable letterpress printing and the digitization of prepress in the 1980s. 
A,'&-(5'(+-/(&-.&4:>/.+&4.&/:1&4.&+,'&>'1-2>&/9&8,/+/7*48,0P&=-::-4>&S'(*0&[/G&A4:6/+&-(3:21'1&4(&g488:-34+-/(&/9&
photography to printing by arranging movable letters’ in his patent specification of 1843 and produced examples of 
photographic letter-setting. Although the first phototypesetting machines were available in the 1920s, it was not until 
the 1950s that the process found its way into wider use. Phototypesetting does not use lead characters to set lines 
/9&.3*-8+?&62+&C/*F.?&-(.+'41?&C-+,&>4+*-3'.&/9&7:4..&/*&8:4.+-3&3/(+4-(-(7&+,'&3,4*43+'*.&-(&/('&9/(+&4.&('74+-5'.<&
The phototypesetting machine then exposes the characters from these matrices one after the other onto film.
 Matrix disks of the ‘Diatype’ by Berthold AG and the ‘Letterphot’ manufactured by Gutenberg GmbH were reproduced 
as photograms onto lithographic film. What once served to expose alphabetic characters in ever new combinations 
-.&(/C?&-+.':9?&.26@'3+'1&+/&'G8/.2*'?&6'3/>-(7&/('&:4.+&8'*>4(+&->47'?&4(1&4&5-.24:&*'>-(1'*&/9&4::&+,/.'&.'(+'(3'.&
4(1&8*-(+'1&847'.&-+&/(3'&,':8'1&+/&8*/123'<

Letterphot workstation. From: Sepp Dußler / Fritz Kolling, Moderne Setzerei, Pullach 1973



Diatype workstation. From: Herbert Stahl (ed.), Fotosatz. Filmsatz. Lichtsatz, Akademie für das Graphische Gewerbe, 
Munich 1968

Philipp Goldbach: Phototype (Letterphot), Helena light italic, photogram on lithographic film, 25 x 25 cm, 2011



Philipp Goldbach; Phototype (Diatype/Letterphot), 128 photograms on lithographic film, each 25 x 25 cm, in acrylic 
glass frames, each 26,5 x 26,5 x 3 cm, 2011. Museum Weserburg, Bremen 2012





Philipp Goldbach: Le Musée Imaginaire (André Malraux), pencil on paper, 78.2 x 60 cm, 2020

Micrographs

The series of “Micrographs” was begun in 2005. It comprises more than 40 reproductions of scientific and literary 
+'G+.&-(&+,'&9/*>&/9&,4(1C*-++'(&3/8-'.&+/&14+'<&Z43,&+'G+&-.&+*4(.3*-6'1&-(&-+.&'(+-*'+0&-(&8'(3-:&/(+/&4&*/::&/9&848'*?&
C-+,&-(1-5-124:&:'++'*.&>'4.2*-(7&/(:0&4&9'C&>-::->'+'*.&-(&,'-7,+<&d-'C'1&28&3:/.'?&+,'&+'G+.&*'>4-(&@2.+&:'7-6:'j&9*/>&4&
1-.+4(3'?&+,'0&488'4*&4.&-**'72:4*:0&.+*23+2*'1&>/(/3,*/>'&.2*943'.<&A,'&+->'E-(+'(.-5'&8*/123+-/(&8*/3'..DC-+,&-+.&
natural fluctuations resulting from shifting concentration, physical strain, and subtle variations in the writing mateE
*-4:D?&4(1&+,'&3/(+'(+&/9&+,'&.':'3+'1&+'G+.&3/(.+-+2+'&+C/&-(+'*3/>>2(-34+-(7&:'5':.&C-+,-(&+,'&.'*-'.<&A,'.'&411*'..&
4.8'3+.&/9&C*-+-(7&C-+,-(&+,'&+'(.-/(&6'+C''(&3/*8/*'4:&4(1&-(+'::'3+24:&:46/*?&6'+C''(&-(5/:2(+4*0&8,0.-34:&9/*3'.&4(1&
3/(.3-/2.&-(+'(+-/(4:&43+-/(.?&C-+,&+,'-*&6:2**'1&+*4(.-+-/(.<



Philipp Goldbach: Ins Universum der technischen Bilder (Vilém Flusser), pencil on paper, 80.2 x 60 cm, 2020 (detail)



Philipp Goldbach: Philosophische Untersuchungen (Ludwig Wittgenstein), pencil on paper, 109.6 x 90 cm, 2021 Philipp Goldbach: Matière et mémoire (Henri Bergson), pencil on paper, 112 x 90 cm, 2022 



Philipp Goldbach: Photographie et société (Gisèle Freund), pencil on paper, 90 x 70 cm, 2026
Philipp Goldbach: Regarding The Pain of Others (Susan Sontag), pencil on paper, 77.7 x 60 cm, 2023 (Mitte)

Philipp Goldbach: A Hundred Years of Photography 1839-1939 (Lucia Moholy), pencil on paper, 90 x 70 cm, 2023



9*/>&:'9+&+/&*-7,+P&R1''(&;2&'-('*&N,-:/./8,-'&1'*&`4+2*&T[*-'1*-3,&=-:,':>&f/.'8,&Q3,'::-(7V&#&N,k(/>'(/:/7-'&1'.&
O'-.+'.?&LY!W&TO'/*7&=-:,':>&[*-'1*-3,&S'7':V?&'43,&LM!<"&G&L!!<"&3>?&$!!%#!W&##&)(.-3,+'(&1'*&`4+2*&T):'G4(1'*&
von Humboldt) / L’Afrique fantôme (Michel Leiris) / Last Journals (Robert Falcon Scott), each 193 x 150 cm, 2008/09, 
)((':0&f214&[-('&)*+?&I/(1/(&$!L!



6$+,7*(+2).

This series of photographs documents blackboards at universities and research facilities dating from the 19th century 
to the 1970s. Four photographs of blackboards with hinged sliding panels at the Department of Philosophy at the 
University of Cologne — presented as diptychs and triptychs — were produced and first exhibited in 2003. Between 
2009 and 2012, the series was expanded to include blackboards in seminar rooms and lecture halls at universities 
across Germany where thinkers such as Martin Heidegger (Freiburg), Theodor W. Adorno (Frankfurt), Carl Friedrich 
O42l?&]'*(,4*1&\-'>4((?&4(1&^45-1&S-:6'*+&TOm++-(7'(V&/(3'&+427,+<&Z-+,'*&3/>8:'+':0&'*4.'1&/*&8*'.'*5'1&/(:0&-(&
9*47>'(+.?&+,'&6:43F6/4*1&.2*943'.&3/(+4-(&4&84:->8.'.+&/9&-(.3*-8+-/(.&4332>2:4+'1&/5'*&+->'<

Philipp Goldbach: Martin-Luther-University of Halle-Wittenberg, Department of Anatomy, 
JE8*-(+?&^-4.'3&T-(&+C/&84*+.V?&ML!&G&L%!&3>?&$!L$



N,-:-88&O/:1643,P&f2.+2.EI-'6-7EU(-5'*.-+0&/9&O-'l'(?&^'84*+>'(+&/9&d'+'*-(4*0&)(4+/>0?&
C-print, Diasec (in two parts), 240 x 310 cm, 2012



N,-:-88&O/:1643,P&U(-5'*.-+0&/9&J/:/7('&TA*-8+03,&RV?&JE8*-(+?&^-4.'3&T-(&+,*''&84*+.V?&LY!&G&$%%&3>?&$!!M&
A*-(-+0&J,2*3,?&J/:/7('&&$!!M

Philipp Goldbach: University of Cologne (Diptych I), C-print, Diasec (in two parts), 180 x 245 cm, 2003
A*-(-+0&J,2*3,?&J/:/7('&&$!!M



N,-:-88&O/:1643,P&U(-5'*.-+0&/9&S4>62*7?&^'84*+>'(+&/9&+,'&U(-5'*.-+-'.&S-.+/*0?&JE8*-(+?&^-4.'3?&L"%<M&G&L$"&3>?&$!L! Philipp Goldbach: Institute of Social Research Frankfurt/ Main, Adorno Library, C-print, Diasec, 156.3 x 125 cm, 2009
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